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age	 Taxpayer’,	 who	 would	 seem	 a	 mysterious	 everywhere-and-





















When	different	 religions	 share	 a	 room	 they	 settle	 in	opposite	
corners.	 The	 remedy	 for	 this	 anti-social	 behaviour,	 an	 idea	 that	














































an	 amateur	 fashion	by	managers	 and	 administrators,	 sometimes	

















on	 their	 ability	 to	 create	meaningful	 concepts	 and	write	 specifica-



























thing	unknown	 in	England	since	 the	Civil	War.	 I	 like	 to	 think	 it	 is	
polite	to	bless	the	policeman	watching	you	as	you	finish	your	prayer.
At	Malmo	hospital	a	tray	of	sand	is	provided	in	which	you	can	
draw	 your	 own	 symbol	 with	 a	 finger.	 This	 is	 surely	 beautiful,	 a	
reminder	 that	what	 is	 good	 in	multifaith	 is	 often	 ephemeral	 and	



























are	 ironically	very	expressive.	Quite	possibly	 they	are	 the	building	
type	which,	above	all	others,	best	represents	our	own	time.	
The	next	time	you	pass	through	Heathrow,	instead	of	going	shop-
ping	why	not	 have	 a	 close	 encounter	with	 {	}.	 Look	 behind	 one	 of	












above	ground	 into	 the	air	 for	 seven	 steps,	 equally	 convenient	 for	
mounting	a	horse	or	beginning	a	journey	to	heaven.
Because	 they	 are	 generally	 located	 in	 out	 of	 the	 way	 interior	
spaces,	multifaith	rooms	lack	the	elevations	that	would	allow	them	




prayerful	 people	 would	 do	 the	 same	 because	 the	 stirring	 view	 is	





This	 brings	 us	 back	 to	 the	 anti-architectural	 box,	 which	 after	
many	fruitless	experiments	has	become	the	de	facto	answer	to	the	












or	 was	 in	 some	 other	 way	 conspicuous,	 would	 be	 self-defeating,	























It	 is	 surely	 a	 striking	 turn	 of	 events	 that	 religion	 in	 the	 pub-
lic	 realm	 is	 today	 largely	 restricted	 to	windowless	boxes.	Yet	 these	
places	 are	 not	 to	 be	 despised,	 people	 do	 care	
about	 them	and	do	use	 them,	 indeed	 they	 are	
contested	spaces.	You	can	usually	tell	who	used	
them	last	by	how	things	are	left,	requiring	them	
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